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Selected Catalog 
Reflection of Time: Artwork from the 17th to 20th Century 
 
Please note, additional artworks will be presented as part of the show. 
 

Introduction 
 
Why do we hang on to something for years?  Why do we cherish an item that does not have a 
pragmatic use?  And, why do we value a particular object that we share with others over 
something that remains hidden away in the cellar or attic? 
 
The answers to these questions lie at the core of what it means to collect art.   We invite you to 
explore potential responses through Reflection of Time: Artwork from the 17th to 20th Century.  
In this exhibition, we offer examples of notable objects of art that have inspired collectors over 
the years and that are sure to inspire you as well.  Through a wide range of works of fine art, we 
will journey through the history of art and examine notable pieces that our ancestors have 
deemed worthy of preservation. 
 

1600 – 1700: The Age of Rembrandt 
 
Our journey begins with “The Age of Rembrandt.”  It was during this period when rapid 
advances in printing and paper technology made it possible for artists such as Rembrandt van 
Rijn and Albrecht Dürer to begin experimenting with etching stone and copper plates in order 
to create multiples of a given image.  Many of these images were used as illustrations in books 
while others were offered as stand-alone artworks.   This created an opportunity for artists to 
make artworks at a smaller scale than the paintings or sculptures of the past and gave a 
growing bourgeois population the opportunity to collect artworks by artists that previously 
would have only been available to the church or royalty.  This opportunity was seized upon by 
those who watched as monarchs and clergymen assembled remarkable curiosity cabinets and 
galleries of art from the Renaissance and Baroque.  A new era of art was born.  
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Title: Man in a Coat and Fur Cap Leaning Against a Bank                                
Artists: Rembrandt van Rijn 
Year: 1630 
Medium: etching 
Dimension: 22” x 19.5” 
Description: Our journey begins with the incomparable work of Rembrandt.  Rembrandt 
created skilled etchings depicting a variety of scenes from both daily life and the bible.  In order 
to do so, he took advantage of his unparalleled conception of light as he carved the plates that 
would be used to make his masterful prints.  To a certain extent, the prints that he made 
condensed his entire practice around his concern for light as he created black and white images 
with dense dark regions and spots of beautiful illumination. 
 



3 
 

  
 
Title: Peter and John Healing the Cripple at the Gate of the Temple 
Artists: Rembrandt van Rijn 
Year: 1659 
Medium: etching 
Dimension: 24” x 25” 
Description: Biblical scenes were quite typical of the work of Rembrandt.  In this scene, 
Rembrandt depicts a sequence of events described in Acts 3.  While many other artists were 
depicting similar scenes, Rembrandt was unique in the skillful way that he blended a 
foregrounded narrative, an arch evoking an intimate space in which this narrative occurs, and a 
broader ancient landscape that fades into the distance and that provides a broader context.  
The exquisite details of each element adds to the overall power of the dynamic composition 
that captures the motion and emotion of the event and that draws our eye from one portion of 
the image to another. 
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Title: Christ Seated Disputing With the Doctors 
Artists: Rembrandt van Rijn 
Year: 1654 
Medium: etching 
Dimension: 21” x 23” 
Description: This was a favorite subject of Rembrandt, as he executed three distinct versions of 
the same subject. It is interesting as a composition as the figure of Christ is seated among the 
doctors of theology rather than being prominently displayed in the center. Rembrandt has 
moved him to one side overshadowed by the large figures around him.  Amazingly the boy 
Jesus holds his ground as a small but confident adversary whose slight gesture of hand indicates 
his command of the situation. 
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Title: Jan Uytenbogaert, Preacher of the Sect of Arminian Remonstrants                                                          
Artists: Rembrandt van Rijn 
Year: 1635 
Medium: etching 
Dimension: 9.8” x 7.7” 
Description: This carefully composed portrait could almost be a photograph.  From 1599 to 
1614, this clergyman was the first chaplain and court-preacher to Maurice, Prince of Orange.  
He fall into disgrace as a result of his friendship with Barneveldt and Grotius.  As a result, he 
took refuge in France.  After the accession of Prince Frederick Henry in 1625, he was once more 
tolerated in his native country and was able to take up residence in The Hague.  He has an 
expression of paternal beneficence that traces of sorrow and anxiety have not been able to 
efface.  Under the etching are Latin verses composed by Hugo Grotius: “By godly folk and 
warlike hosts admired. / He moved the court its vices to deplore: / Tossed to and for by fate, by 
years untired, / The Hague calls Uytenbogaert hers once more.” 
 



6 
 

 
 
Title: The Angel Departing from the Family of Tobias       
Artists: Rembrandt van Rijn 
Year: 1641 
Medium: etching 
Dimension: 21.5” x 23” 
Description: With Tobias safely home, the debt retrieved, and Tobit's eyesight restored, 
Raphael's mission is complete. He finally reveals his identity as he departs in a freely sketched 
flurry of clouds and drapery. Endowed with spiritual perception, only Tobit and his wife, Anna 
witness his departure, which so startles Anna that she drops her cane. In the Bible, just father 
and son are present at the leave-taking, but Rembrandt assembled the entire household, 
displaying his fondness for down-to-earth domesticity.  Also taking leave is Tobias's dog, said to 
be the only dog given a specific role in the Bible. 
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1830-1860: The Barbizon School  
 
One hundred and thirty years later, the new market for collectors had expanded to such a 
degree that art academies were founded across Europe to produce new generations of artists 
to fill the rising demand.  These artists negotiated a complex relationship between strict 
academic styles depicting imagery from the bible or mythology and a desire to represent what 
was taking place around them in their everyday lives.  Artists such as Jacques-Louis David and 
Francisco Goya were exemplary in their capacity to promote political revolution and depict the 
atrocities of war respectively.  When the Salon de Paris exhibited John Constable’s work in 
1824, a group of artists was attracted to his depiction of nature and chose to break from the 
dominant formalism of the Romantic Movement and focus instead on scenes of nature as the 
subject of their work rather than a mere backdrop.  The group of artists gathered together in 
Barbizon, France, near the Forest of Fontainebleau to paint.  Théodore Rousseau, Jean-François 
Millet, and Charles-François Daubigny, Jules Dupré, and Jean-Baptiste-Camille Corot were all 
prominent members. 
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Title: Impressionistic Landscape        
Artists: School Of Corot                                  
Year: c.1870 
Medium: Oil on Board 
Dimension: 12.9” x 9” 
Description: This painting was created in the workshop of Jean-Baptiste Camille Corot and was 
signed by the artist.  Corot may have painted the majority of this painting or it may have been 
largely executed by one of his many talented pupils.  What resulted was a work typical of The 
Barbizon School in its primary focus on the landscape itself.  Such a focus can be seen as a clear 
contrast to how Rembrandt allowed the landscape to recede in importance as attention was 
drawn to the narrative unfolding in the foreground.  Concentrating on the landscape itself 
allowed for a new exploration of the lyricism of natural forms and an investigation of a variety 
of lighting conditions such as the warm darkness of the forest on the right of the composition, 
the bright sky above, and the haze of the landscape as the morning fog recedes on a spring day. 
 
 
 
 
 
 
 
 
 
 
 
 



9 
 

1860-1900: The Impressionist 
 
The Barbizon School’s interest in the landscape attracted the attention of the young 
Impressionist painters Claude Monet, Pierre-Auguste Renoir, James McNeill Whistler, Alfred 
Sisley, and Frédéric Bazille.  These artists took advantage of advances in paint-making 
technology and the falling cost of cotton canvas to produce artworks at a rate previously 
unimaginable.  The use of tube-paints and portable easels made it possible for the artists to 
move out of the studio and work outside en plein air.  The open air provided a new set of 
subjects to depict through relatively free compositional techniques, quick brush strokes, and 
colors derived from a specific light and atmosphere unique to the time of day and latitude at 
which the painting was created.  These artists made works with hopes of gaining admittance 
into the prestigious Salon de Paris that would provide them with access to the increasingly 
powerful society of collectors.  Upon attempting to do so, however, many found that their 
artwork existed ahead of tastes of the time.  As a result, they drew much of their intellectual 
support from fellow artists who encouraged each other to continue advancing their 
revolutionary approach to image making.  In doing so, these artists took a towards establishing 
the avant-garde notion of art that would dominate following World War I.   The artworks that 
resulted depicted industrial technology, everyday life, and even time itself in such a way that 
increasingly attracted a new group of fabulously wealthy collectors from the United States who 
were eager to solidify their cultural legitimacy as they decorated the vast estates that they were 
building during the Gilded Age.   
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Title: Dance in the Country 
Artists: Pierre Auguste Renoir 
Year: 1890 
Medium: etching 
Dimension: 19” x 15.5” 
Description: The etching Dance in the Country was inspired by a painting that Renoir did for the 
notable dealer and merchant Paul Durand-Ruel in 1883.  Durand-Ruel kept the painting until 
Renoir’s death in 1919.  This painting was heavily influenced by Renoir’s trip to Italy and his 
encounter with the work of Raphael.  Upon seeing the work of the Renaissance Master, Renoir 
altered his style and endeavored to break away from the dominant trends of Impressionism.  
The etching depicts his brother, Edmond Renoir and his companion, Suzanne Valadon. Both 
appear to be caught up in their dance, so much so that one could almost hear the music 
emanating from the composition. The folds of her gown follow her every move, gracefully 
etched by Renoir to the last detail. Renoir depicts his brother with a wistful and intent gaze, 
making us fall just as much in love with Suzanne as he. As one of his most famous works, this 
intimately detailed etching is a stunning example of Renoir's ability to translate his 
impressionist talents through an etched medium. This dancing couple not only evokes 
movement and action, but an inherent quality of life and happiness which can be felt through 
the expressions on their faces. 
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Title: Margot Wearing a Bonnet (No. 1)               
Artists: Mary Cassatt 
Year: 1902 
Medium: etching 
Dimension: 22.5” x 20” 
Description:  Mary Cassatt was the only American to exhibit with the Impressionist group in 
Paris.  N.B. Margot Lux was from a small village outside of Paris and was the subject of nearly 
fifty compositions by Cassatt.  In this particular composition, Cassatt captures a fleeting and 
gentle gaze of youth.  The delicate and almost vanishing manner in which her subject’s clothing 
and the environment in which she sits adds to the sense of innocence and preciousness.  The 
result is a tender portrait that draws the viewer to gentle eyes that cause us to wonder what 
she might be dreaming of.  This masterful quality of the print is in part due to the fact that 
Cassatt worked with Eugene Delâtre, the best known printer in Paris at the time, to create 
these etchings in 1923 from a plate that she had originally created in 1902, but had only taken 
one or two proofs from. 
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Title: Sara Smiling 
Artists: Mary Cassatt 
Year: 1904 
Medium: etching 
Dimension: 15.3” x 7.7” 
Description: Sara's likeness appears again and again in Cassatt's sketches and oil paintings, one 
of the many children to inhabit the artist's world. The loose style of Sara Smiling lends a sense 
of spontaneity to the print.  Owing to the subject's young age, Cassatt would have had to work 
quickly to record the child's likeness before she broke her pose to go play.  The viewer will 
appreciate, as does catalogue raisonné author Adeyln Dohm Breeskin, the artist's treatment of 
her models: “wholly of this world, completely human, observed with penetrating awareness of 
reality and absolute honesty and directness.” Achille Segard cites a similar "emotional lyricism 
that is revealed, in her work, through faces, gestures, and movements alone" (Cassatt: A 
Retrospective, 130). Whether focused on a nursing mother or on children playing, Cassatt's 
talent derives from her intuitive connection to the human element in any scene. 
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Title: Alderney Street           
Artists: James McNeill Whistler 
Year: 1881 
Medium: etching 
Dimension: 18” x 15” 
Description: In this image, Whistler freezes the life of a busy street in London.  Beginning with 
etchings such as Billingsgate, Whistler was the first artist to recognize that the eye and brain 
cannot focus upon near and distant objects at the same time. In his etched art, this realization 
led to a complete re-examination between line and form and light and shade. The path that 
began with these 1859 Thames etchings culminated in Whistler's Venice etchings of the early 
1880's, etchings which many scholars now term the first works of truly modern art.  As a result, 
Whistler was one of the most controversial artists of the last part of the nineteenth century.  
Whistler made it his mission in England, where he spent the latter part of his life, to attack the 
notion that the artist must portray the subjects upon which he worked recognizably, preferring 
instead to present the inner harmony that he felt when painting, etching, or making prints. His 
work moves from realism to Impressionism, Symbolism, and Abstraction. 
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1871-1914: La Belle Époque 
 
La Belle Époque, or the beautiful period, was characterized by optimism and peace in France.  
During the 1890s, a group of artists began to react to the style of Impressionist artwork.  Post-
Impressionist styles began with a return to some of the representational styles that dominated 
France in the early 19th century and were increasingly used to illustrate various publications.  
These artworks were used to promote various theaters, restaurants, and commercial activities 
and might even be said to characterize an early experiment with ideas that would drive the 
Pop-Art Movement of the 20th Century.  At the same time, the Nabis, the Salon de la Rose and 
Croix, the Symbolist movement, Fauvism, and early Modernism began to flourish.  Between 
1900 and 1914, Expressionism took hold of many artists in Paris and Vienna and early works of 
Cubism and Abstraction were exhibited.  Prominent artist of this period included Odilon Redon, 
Maurice Denis, Pierre Bonnard, Édouard Vuillard, Paul Gauguin, Henri Matisse, Émile Bernard, 
Henri Rousseau, Henri de Toulouse-Lautrec, and a young Pablo Picasso.  Unlike the period 
before them, these artists worked in myriad styles and addressed a wide range of subject 
matters.  Sometimes their work was conservative and marketed to a group of collectors wishing 
to hold on to the glory of the past.  In other cases, their work laid the groundwork for the 
movement of Modern Art in which the specific style of the artist would become the dominant 
trait rather than cohesion within a broader school.  In either case, the artworks were made for 
collectors who desired increased access to the artist and their often decadent bohemian 
lifestyle as characterized in venues such as the Moulin Rouge.  These collectors were earning 
unprecedented sums of money as a result of advances in industrial technology and were 
actively concerned with negotiating a rapidly changing culture that would soon explode with 
the violence of World War I.  
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Title: Small Farmhouse by the Pond          
Artists: Louis Dupuy (a.k.a. Eugène Galien-Laloue) 
Year: c. 1890 
Medium: Oil on Canvas 
Dimension: 14” x 21.4” 
Description:  In part due to various exclusive arrangements with the galleries that represented 
him, Eugène Galien-Laloue painted under a number of different names, including Louis Dupuy.  
He was well-known for street scenes that depicted the bustling world around him.  Like many 
painters of his time, he was heavily influenced by The Barbizon School.  This influence can be 
clearly seen in this landscape.  Galien-Laloue makes use of newly available synthetic pigments 
to create dense foliage and subtle hues that capture the atmosphere just before sunset.   
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Title: Countryside 
Artists: Louis Dupuy (a.k.a. Eugène Galien-Laloue) 
Year: c. 1890s 
Medium: Oil on Canvas 
Dimension: 19” x 15” 
Description: Eugène Galien-Laloue was also somewhat of a loner who was capable of 
transforming his style from Barbizon to Impressionist based on his mood.  He would often use 
one of his six different signatures depending on his different style and mood.  They included L. 
Dupuy," "Juliany", "E. Galiany", "Lievin", "Lemaitre E." and "Dumoutier."  Galien-Laloue became 
a painter like his father Charles Laloue.  He was sixteen years old when his father died.  As a 
result, he had to leave school to look for work. In 1874, he was recruited by the French Society 
of railways to draw the rail route from Paris to the provincial stations: he used it to paint the 
surrounding countryside and the Paris neighborhoods.  The sunsets and sunrises are 
remarkable and his touch is distinctive and ingenious.  
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Title: Evening Landscape 
Artists: Eugène Galien-Laloue (a.k.a. Louis Dupuy) 
Year: c. 1880 
Medium: Oil on Canvas 
Dimension: 27” x 23” 
Description: In this work by Galien-Laloue, the artist moves away from a more traditional 
landscape painting and blends an architectural subject with a natural setting.  The small house 
on the river blend seamlessly with its environment, held gracefully in place between the green 
ground and the luminous sky and its reflection in the river.  The trees and foliage treated with 
delicate brushstrokes is typical of the work of Galien-Laloue.  Morever, the innovative 
composition makes use of form just as much as it does of light in order to create a sense of 
stability that simultaneously captures the setting sun along a river that pulls the eye of the view 
into the heart of the composition, allowing the mind to drift around the bend and ponder what 
might be encountered. 
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Title: L’Enlevement          
Artists: James Tissot 
Year: c. 1865 
Medium: Oil on Canvas 
Dimension: 9.5” x 14” 
Description: This painting is a study for the larger version of L’Enlevement that Tissot executed 
between 1865 and 1867.  It was painted during the artist’s medieval period and depicts an 
attempted abduction.  The larger version of the painting is in the permanent collection of the 
Musée des Beaux-Arts, Nantes.  The social nature of the subject matter of this painting is typical 
of Tissot.  Even after his style evolved in the 1870s, he would remain concerned with depicting 
the lives and journeys of both the aristocracy and the common man, often finding curious 
moments such as this event in which their fates intersect.  In many ways, the only thing that 
would change would be the color pallet that Tissot used and the style of the clothing that 
adorned his subjects.  In this particular artwork, we see deep reds that were typical of the 
medieval period and clothing that is somewhat more contemporary.  In this sense, it is an 
important transitional work in the career of Tissot that illustrates his life-long meditation on the 
relationship between the past and the present. 
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Title: Une Poire 
Artists: Louis-Auguste Legrand 
Year: c. 1900 
Medium: etching 
Dimension: 21.5” x 16” 
Description: This artwork is typical of those by Legrand in its portrayal of everyday life in Paris.  
In this particular etching, Lagrand depicts a wealthy patron of the arts with a younger women 
who he may perhaps be romantically involved with.  Lagrand calls attention to the contrast 
between the figures by illustrating the young woman in color while leaving the patron in black-
and-white.  In addition, although the patron appears to be a man of substantial proportions, he 
is pushed to the background, portrayed as quite a bit smaller than the young woman, and left 
to sit on a chair that Legrand dematerializes in stark contrast to the saturated chair on which 
she sits.  Finally, Lagrand adds to the mystery and complexity of the narrative by including a 
child’s doll clutched in the arms of the patron.  All this comes together to help support the title 
Une Poire, a sucker, as clearly referring to the patron who is being taken advantage of by the 
sophisticated young women. 
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Title: Le Matin aux Acacia  
Artists: Edgar Chahine 
Year: c. 1902 
Medium: etching 
Dimension: 29.5” x 32” 
Description: Edgar Chahine began his career in Venice, Italy where he attended the prestigious 
Armenian Lyceum Mourad Rafealian on the San Lazzaro Island under the patronage his father, 
the director of the Ottoman Bank in Constantinople.  Following his training, Chahine won a 
number of Gold Medals at the Venice Biennale.  He later moved to Paris where he became a 
French citizen in 1925.  Unfortunately, many of his artworks were destroyed in a fire at his 
atelier in 1926 and in a flood in 1942.  As a result, his works are quite rare and many have yet to 
be rediscovered.  The works that survive show impeccable drafting skills that elegantly capture 
the world unfolding around him.  In this particular work, Chahine makes skillful use of the 
etching technique to render the foreground with greater saturation than the background in 
order to enhance the sense of distance.  Like many of his peers, Chahine was skilled at 
capturing a fleeting moment and creating a compelling atmosphere capable of entrancing the 
viewer. 
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Title: Sunday Morning Walk              
Artists: Jean-François Raffaëlli 
Year: 1902 
Medium: Etching 
Dimension: 5” x 4” 
Description: Jean-François Raffaëlli (April 20, 1850 – February 11, 1924) was a French realist 
painter, sculptor, and printmaker who exhibited with the Impressionists. He was also active as 
an actor and writer.  He was born in Paris, and showed an interest in music and theatre before 
becoming a painter in 1870. One of his landscape paintings was accepted for exhibition at the 
Salon in that same year. In October 1871 he began three months of study under Jean-Léon 
Gérôme at the École des Beaux-Arts in Paris.  He had no other formal training.  His work was 
championed by influential critics such as J.-K. Huysmans, as well as by Edgar Degas. 
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Title: Clothing Vendor  
Artists: Jean-François Raffaëlli 
Year: 1895 
Medium: etching 
Dimension: 29.5” x 32” 
Description: Raffaëlli produced primarily costume pictures until 1876, when he began to depict 
the people of his time, particularly peasants, workers, and rag pickers seen in the suburbs of 
Paris. The rag-picker became for Raffaëlli a symbol of the alienation of the individual in modern 
society.  This particular work is one such example.  One symbol of alienation can be seen in the 
contrast between the top-hat that the vendor holds and the one on his own head.  The vibrant 
colors are characteristic of the artist’s work.  The contrast between the vibrant colors used to 
depict the clothing that the artist is selling and the drab gray clothing that the vendor wears 
himself adds further to the sense of class difference and alienation. 
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Title: Parisienne Woman in Open Carriage 
Artists: Auguste Emile Malo Renault 
Year: c. 1895 
Medium: etching 
Dimension: 19” x 23” 
Description: In this artwork, Renault depicts a coquette in a carriage with a small dog beside 
her.  The delicate lines that are used to render the woman’s face, arms, and overall demeanor is 
contrasted with the heavier treatment of the greenery and sky in the background and the wall 
of the carriage in the foreground.  These heavier moment coupled with the punctuation of the 
image by the woman’s dark hair makes for a balanced composition.  A great sense of humor is 
added through the delicate manner in which the woman holds her parasol, the expression on 
her face, and the contrasting expression on the face of her dog. 
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Title: Woman with the Parasol          
Artists: Eugene Delâtre 
Year: 1895 
Medium: etching 
Dimension: 23” x 19.5” 
Description: Eugene Delatre was considered the most accomplished printmaker in Paris.  As a 
result, many other artists flocked to him for assistance with their work.  He was widely known 
for portraying the life unfolding around Montmartre.  The colors that he used in his prints were 
quite innovative and can be seen here in the unique oranges and greens that had yet to be 
achieved in earlier printmaking techniques.  In particular, he was an early pioneer of the use of 
color lithography. 
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Title: Moulin Rouge "La Goulue"                      
Artists: Henri de Toulouse-Lautrec 
Year: 1898 
Medium: lithograph 
Dimension: 22.5” x 19” 
Description: Lautrec created this artwork to advertise the nightclub the Moulin Rouge.  The 
image depicts Louise Weber, a French can-can dancer who performed under the stage name of 
La Goulue, the glutton.  She was referred to as the Queen of Montmartre.  She was taken under 
the wing of Jacques Renaudin, a wine merchant who danced in his spare time under the stage 
name "Valentin le Désossé".  The two were instant stars, but it was Weber who stole the show 
with her outrageously captivating conduct.  She was the highest paid entertainer of her day and 
was a frequent subject for Toulouse-Lautrec.  In this particular artwork, Toulouse-Lautrec uses 
silhouetted figures, a figure captured in action, and a highly styled male figure who has taken 
on a graphic quality.  All of these techniques were typical of his work. 
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Title: Programme Pour L’Argent 
Artists: Henri de Toulouse-Lautrec 
Year: 1895 
Medium: lithograph 
Dimension: 22” x 26” 
Description: Lautrec drew this work for his friend André Antoine, the owner of the avant-garde 
Théatre Libre. They were to be issued as de-luxe programmes for performances of the plays.  
The small amount of overprinted text included the name of the play and the cast list.  They 
were sold in the same manner as a modern gala programme.  As such, they were extremely 
ephemeral. The majority of examples were severely damaged by multiple folding or merely lost 
when they were thrown away as being of little long-term interest.  Lautrec, like his friends in 
the Nabis circle such as Vuillard and Bonnard, was influenced by the ideas of Japanese art and 
specifically of Japanese ukiyo-e colour woodcut prints, which had been increasingly exhibited in 
Paris since the Exposition Universelle. The compositional ideas in these prints had been avidly 
discussed at the many soirées held at the apartment of Thadé and Misia Natanson, the owners 
of the Revue Blanche. The effect of these concepts on Toulouse Lautrec can be strongly felt.   
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Title: View of the Paris Opera               
Artists: Alfred Devred 
Year: 1907 
Medium: Oil on Canvas 
Dimension: 16” x 20.5” 
Description: Few subjects were more central to the life of Paris during La Belle Époque than the 
Paris Opera.  The Palais Garnier was built from 1861 to 1875. It was originally called the Salle 
des Capucines because of its location on the Boulevard des Capucines in the 9th 
arrondissement of Paris, but soon became known as the Palais Garnier in recognition of its 
opulence and its architect, Charles Garnier.  For Alfred Devred, the Palais Garnier was 
particularly significant as in addition to being a painter, he was a skilled costume designer who 
worked on many of the productions that were staged at the Palais Garnier. 
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Title: La Marche 
Artists: Charles Maurin 
Year: c. 1890 
Medium: aquatint 
Dimension: 20” x 22” 
Description: Charles Maurin was born in 1856 in Le Puy en Velay in Haute Loire.  He was a 
student of Emile Giraud (1825-1892) and obtained the Crozatier prize that allowed him to study 
for 4 years in Paris Académie Julian and School of Fine Arts where he eventually taught. He 
exhibited at the Salon of French artists and became a member of the Society of French Artists in 
1883. He was also a noted anarchist. He received the support of Vollard and was a friend of 
Toulouse-Lautrec and of many other artists such as Carabén and Bruant. Inspired by Japanese 
artists, he revolutionized the technique of etching. 
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1915 – 1970: Chagall, Picasso, Dali, and Miro 
 
Although Chagall, Picasso, Dali, and Miro were all active before World War I and had produced 
significant revolutionary work such as those made during Picasso’s Blue Period and early Cubist 
experiments, it was not until after the war that the paradigm shift that propelled the modern 
art movement occurred.  To a certain extent, this shift was defined through a new ability to 
depict inner emotional states, a capacity to represent time itself, a deconstruction of classical 
perspective in order to represent multiple angles of an object or subject, a renewed concern 
with depicting the horrors of war and the difficulties of life, and a new faith in the autonomy 
and power of the individual artist as genius.  These concepts created room for artists to liberate 
the image from classical compositional techniques and experiment with new levels of 
abstraction that would pave the way for the Abstract Expressionism that arose in New York in 
the 1950s.  These artists used increasingly vibrant colors that were not strictly bound to an 
occurrence in the world.  They were often even more prolific than the previous generation.  
This was made possible by new printing technologies, a rising demand for printed material, and 
an exploding population following World War II.  An unprecedented number of collectors now 
existed to consume their huge output.  At the same time, a growing international media 
propelled these artists to a new level of stardom that would have been unimaginable to artists 
such as Van Gogh who struggled to make enough money through their artwork to survive.  To a 
certain extent, the work of these Modern Artists represents a long path towards liberation of 
both art and the artist from the constraints of royal or religious patronage.  Such freedom 
parallels a long fight in Europe for democracy and social equality that was finally won following 
the Second World War.  Embracing such artwork is a chance to relish this tradition of 
individuality and look back in time to moments when its existence and continuation in 
contemporary Europe and the United States was anything but certain. 
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Title: Les Ames Mortes                
Artists: Marc Chagall 
Year: 1948 
Medium: Etching 
Dimension: 25” x 27” 
Description: Known as a Parisian artist, Marc Chagall always maintained an interest in his 
Russian origins and his Jewish heritage, and he often depicted scenes from his youth in the 
provincial town of Vitebsk. After working and exhibiting in Paris from 1910 to 1914, Chagall 
returned to Russia, where he remained until 1922. There he formed friendships with Russian 
avant-garde poets and painters and worked toward creating a modern Jewish art through his 
journal illustrations, children's books, and designs for the Jewish State Theater. 
Chagall was introduced to printmaking in Berlin in 1922, at the age of thirty-five.  He would 
eventually complete one hundred twenty-three intaglios and woodcuts, more than eleven 
hundred lithographs, and thirty-eight illustrated books.  Responding immediately to this new 
medium of printmaking, the artist completed his first etchings within three weeks. They were 
issued as a portfolio without text, due to translation difficulties with Chagall's unusual prose. 
Drawing on vivid childhood memories of village life in Vitebsk, the artist depicted himself, his 
wife and child, his parents, his childhood home, local figures such as the teacher of the Talmud, 
and events that had taken place there.  These scenes of life in Russia were still fresh in Chagall's 
mind in 1923, when he began the etchings for Nikolai Gogol's novel Les Âmes mortes, the 
classic Russian text that was to be his first book collaboration with the renowned publisher 
Ambroise Vollard. A notorious perfectionist, Vollard left twenty-five unfinished projects at the 
time of his death in 1939, including Les Âmes mortes. The volume was later completed in 1948 
by Tériade, another of the great twentieth-century publishers of illustrated books. 
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Title: Family Portrait 
Artists: Pablo Picasso 
Year: 1962 
Medium: Etching 
Dimension: 32” x 39” 
Description: Family was a central theme throughout the life and work of Pablo Picasso.  He 
made numerous portraits of lovers, documented his own family and others throughout each 
period and in various styles, and used their love and energy as a driving force behind his art.  
Pablo Picasso was a Spanish painter, sculptor, printmaker, ceramicist, stage designer, poet and 
playwright who spent most of his adult life in France. As one of the greatest and most 
influential artists of the 20th century, he is known for co-founding the Cubist movement, the 
invention of constructed sculpture, the co-invention of collage, and for the wide variety of 
styles that he helped develop and explore.  Picasso, Henri Matisse and Marcel Duchamp are 
regarded as the three artists who most defined the revolutionary developments in the plastic 
arts in the opening decades of the 20th century.  During the first decade of the 20th century, his 
style changed as he experimented with different theories, techniques, and ideas. His work is 
often categorized into periods. Exceptionally prolific throughout the course of his long life, 
Picasso achieved universal renown and immense fortune for his revolutionary artistic 
accomplishments, and became one of the best-known figures in 20th-century art. 
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Title: Nude With Garter 
Artists: Salvador Dali 
Year: 1969-1970 
Medium: etching 
Dimension: 39.04” x 31.5” 
Description: Nude With Garter is part of Dali’s Hippie Suite comprised of a portfolio of 12 
drypoint etchings with hand coloring.  The inspiration for this suite came from photographs 
taken in India by his longtime friend and publisher, Pierre Argillet. The etchings reveal the 
superb, spontaneous and consummate technique of the artist at the peak of his maturity.  
Salvador Dali (1904-1989) was a Spanish painter, graphic artist, filmmaker, and writer.  Dali was 
a modern master of the surreal arts.  His works continually challenged convention by 
questioning our normal sense of the “real." Surrealism’s objective was to make accessible to art 
the realms of the unconscious, irrational, and imaginary. An expansive movement that 
extended beyond the canvas, Surrealism embraced literature, music, cinema, philosophy and 
popular culture. Dali’s works drew inspiration from fellow Surrealists, such as Giorgio de 
Chirico, Max Ernst, Joan Miro and Yves Tanguy, and also from old European masters like 
Giuseppe Arcimboldo, Giovanni Bracelli, and Antoni Gaudi. 
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Title: Argus 
Artists: Salvador Dali 
Year: 1963 
Medium: etching 
Dimension: 33” x 36” 
Description: Dali’s Surrealist adventures began in 1929 when he painted his first Surrealist 
painting, The Lugubrious Game. His painting style, which reflects his academic training in its 
precise, almost photographic realism, transformed Surrealism by the early 1930s. Inspired by 
psychoanalytical writings of Sigmund Freud, Dali believed that his detailed illusionism was 
instrumental in the exploration of the dream imagery and the subconscious that he painted.  
Dali’s works depict a highly provocative pictorial language that illustrate his imagery into 
painted metaphors. Iconic images such as a melting clock, the burning giraffe and swarming 
ants are all keys that Dali offers the viewer to try and unlock his cryptic images.  Dali was a 
theatrical and provocative persona among the Parisian Surrealists. As a perpetual performer 
himself, Dali naturally cultivated friendships with those in the entertainment world such as 
Harpo Marx, Alfred Hitchcock and Walt Disney.  Of all his diverse techniques, Dali was perhaps 
at his most virtuosic when it came to printmaking. The artist made over fifteen hundred prints 
during the course of his lifetime, fifty seven of which were created during the 1930’s, the key 
decade for his artistic development.  
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In Conclusion 
 
As you move through the artworks from these various periods that we have selected, we invite 
you to contemplate how four hundred years of art have led to the contemporary art being 
made today.  As you make stops along this historical journey, consider the merits of honoring 
this tradition alongside newer works that you might already own.  Most importantly, we invite 
you to experience the joy that these artists experienced while making their artwork, the worlds 
they depicted, and the cultural tradition that we are so privileged to have inherited.  
 


